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Abstract

In a section of introductiory material preceding the text of the Gospels,
Codex Rossanensis (Rossano, Museo Diocesano, s.n. [X, 042]) contains 40
excerpts of the Greek Old Testament. These excerpts accompany miniatures
depicting scenes from the Gospels and serve as a commentary, explaining
the scenes they depict as fulfilling Old Testament prophecy, but what is
their origin? Were they derived or copied from a pre-existing collection?
Were they individually and intentionally selected for the production of
Codex Rossanensis? In this article, the text of these 40 LXX excerpts is
given, and possible clues to identify the source(s) of the excerpts are
evaluated. In short, these 40 excerpts do not exhibit the tendencies char-
acteristic of a pre-existing collection, and in many cases there is evidence
that they were carefully selected, possibly for liturgical reasons, to accom-
pany and to explain the miniatures in Codex Rossanensis.

I. INTRODUCTION

Hidden in the opening pages of a luxury sixth-century Gospels
manuscript are 40 Greek excerpts of the Old Testament.! These
excerpts are not reported in the most recent edition of Rahlfs’s
Verseichnis der griechischen Handschriften des Alten Testaments.

! Images of the Miniatures and their accompanying LXX excerpts can be
found at www.codexrossanensis.it. [ wish to extend my deep gratitude to the
anonymous reviewer, whose excellent feedback has greatly improved the article.

Codex Rossanensis is one of the sixth-century Greek ‘purple codices’ of the
Gospels. It contains Matthew’s Gospel in its entirety and lacks only the final
page of Mark. The text of the gospels is written in silver ink on parchment
dyed purple, though the first three lines of each book are written in gold.

2 A. Rahlfs, Verzeichnis der griechischen Handschriften des Alten Testaments,
ed. D. Fraenkel (Gottingen: Vandenhoeck & Ruprecht, 2004). The Verzeichnis
does include P. Rylands III. 460 (Rahlfs no. 958), which is a testimony
collection.
© The Author 2016. Published by Oxford University Press. All rights reserved. For

Permissions, please email: journals.permissions@oup.com
doi:10.1093/jts/flw165 Advance Access publication 27 October 2016

0202 12q0}00 9z uo Jasn szualld Ip IpniS 11Bap eysteAlun Aq 9282952/.0S/2/.9/2101e/si/woo dnoolwspede//:sdpy woly papeojumoq



508 ELIJAH HIXSON

They accompany miniatures in a separate section prior to the
Gospel text, and they are written with both a different scribal
hand® and with a different ink.* Each miniature depicts an event
from the Gospels, and ten miniatures are each accompanied by
four LXX excerpts. The excerpts are presented as prophecies
spoken by Old Testament prophets, who appear above the words
of the text and point upward to the respective miniatures.

How should these excerpts be classified? Are they derived from
a prior written collection, such as a testimony book? After some
brief introductory comments and a summary of the criteria for
determining an underlying pre-existing collection, I will give the
text of the 40 LXX excerpts and test them against these criteria.
Through the process of assessing whether or not they constitute a
pre-existing collection, it may be possible to further elucidate their
nature and presence in a Gospels manuscript.

II. TESTIMONY RESEARCH AND DETERMINING A PRE-EXISTING
COLLECTION?

According to Martin Albl, a testimony collection is not merely a
collection of extracted Old Testament texts.” Albl argues that a
testimony collection, which he defines as a polemical collection of
Old Testament passages intended to prove that Jesus is the
fulfilment of Old Testament prophecy, should be distinguished
from an extract collection—any collection of Old Testament
excerpts, made for any number of reasons.® ‘ECs [i.e. extract
collections] and TCs [i.e. testimony collections] may share the

3 G. Cavallo, “The Purple Codex of Rossano: Book, Object, Symbol’, in G.
Cavallo (ed.), Codex Purpureus Rossanensis: Commentarium, trans. Salvatore R.
C. Lilla (Codices Mirabiles, 1; Rome: Salerno Editrice, 1987), pp. 3—41, at 25—
6. Cavallo remarks that ‘upright ogival capital’ (maiuscola ogivale) is used for
these quotations, whereas the Gospel text was written in biblical capital
(maiuscola biblica).

* M. Bicchieri, ‘The Purple Codex Rossanensis: Spectroscopic
Characterisation and First Evidence of the Use of the Elderberry Lake in a
Sixth Century Manuscript’, Environmental Science and Pollution Research 21
(2014), pp. 14146-57.

° Because of the space required to test 40 quotations by seven criteria, this
section and the conclusions are necessarily brief. For more information on TCs
and the history of testimonia research, see ]. R. Harris, Testimonies, vol. 1
(Cambridge: Cambridge University Press, 1916); M. C. Albl, And Scripture
Cannot Be Broken: The Form and Function of the Early Christian Testimonia
Collections (Leiden: Brill, 1999); A. Falcetta, “The Testimony Research of
James Rendel Harris’, NovT 45 (2003), pp. 280—99; D. Lincicum, ‘Paul and
the Testimonia: Quo Vademus?’, ¥ET'S 51 (2008), pp. 297-308.

© Albl, And Scripture Cannot Be Broken, p. 65.
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GREEK OLD TESTAMENT 509

same form’, he writes, ‘but distinctions must be made in function’.
A testimony collection seeks to prove a claim, while an extract
collection ‘may have functioned in liturgical, catechetical, or
homiletical life-settings’.” However, Albl has been criticized for
making such a sharp distinction between testimonia and extract
collections.® Albl himself states his ‘conviction that the testimony
played an essential role in early Christian catechesis and develop-
ing self-definition’;? if two such documents could share the same
form, could not a single document have multiple functions or
uses? At what point does a ‘testimony collection’—one with
polemical intent—become simply a tool for catechesis?'’

The LXX excerpts in Codex Rossanensis certainly constitute a
collection of some kind, but testimony research might provide a
way to detect a pre-existing collection as their source, if they are
derived from one. In the early twentieth century, the testimony
scholar J. Rendel Harris identified several criteria for detecting a
testimony collection behind a given work.!" Thankfully, Albl gives
a helpful summary of Harris’s criteria for detecting testimony
collections by which one may test the LXX excerpts in Codex
Rossanensis.'? These are:

1. quotations that deviate considerably from known scrip-
tural texts;

2. composite quotations;

false attributions;

4. use of the same series of texts in independent authors;

w

7 Ibid.

8 C. D. Stanley, ‘Review of “And Scripture Cannot Be Broken: The Form
and Function of the Early Christian Testimonia Collections’’, ¥7T'S 52 (2001),
pp. 293-6.

' Pseudo-Gregory of Nyssa: Testimonies against the Yews, ed. M. C. Albl
(Atlanta, GA: SBL, 2004), p. xxi.

1 More recently, Albl has suggested that testimony collections were used
‘perhaps as part of liturgical worship ... or perhaps in a catechetical setting in
which the basic creedal teachings were supported by testimonia’, in “The
Testimonia Hypothesis and Composite Citations’, in Sean A. Adams and
Seth M. Ehorn (eds.), Composite Citations in Antiquity, vol. 1: Fewish,
Graeco-Roman, and Early Christian Uses (Library of New Testament Studies,
525; London: Bloomsbury, 2016), 202.

Y Harris, Testimonies, vol. 1, p- 8.

12 Pseudo-Gregory of Nyssa: Testimonies against the Jews, ed. Albl, pp. xiv—
xv; Albl, And Scripture Cannot Be Broken, p. 66; Albl, “The Testimonia
Hypothesis and Composite Citations’, 184. The list is quoted exactly as Albl
gave it in Pseudo-Gregory of Nyssa: Testimonies against the Fews, but refor-
matted for convenience.
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510 ELIJAH HIXSON

5. editorial or interpretative comments indicative of a

collection,;

6. evident lack of awareness of the biblical context of a
quotation,;

7. use of the same exegetical comments in independent
authors.

These criteria are useful; documents acknowledged as testimony
collections do exhibit a number of them. For example, Pseudo-
Gregory of Nyssa’s Testimonies against the Jews contains eighteen
quotations with deviant text forms, eight false attributions, and
‘often’ has composite quotations and parallel series of texts in
other Christian writers.'”> The Coptic Psalms Testimony also
contains deviant text forms, false attributions, and parallels
with other Christian writers, and shows a lack of awareness of
the biblical context of many excerpts.'*

These seven criteria are not without a degree of error in their
ability to detect testimony collections. Since Albl maintains that
testimony collections were polemical in nature, and since these
seven criteria in themselves cannot detect polemical intent, they
cannot detect a ‘formal’ testimony collection. These criteria can,
however, detect a pre-existing collection, even if they cannot
determine its nature. If the LXX excerpts in Codex Rossanensis
comprise or derive from a pre-existing collection of any kind, they
should bear some of these marks. By testing the 40 Old Testament
quotations in Codex Rossanensis against these seven criteria and
examining other features of the pages on which they were written,
it may be possible to determine whether they derive from a pre-
existing source.

ITI. THE GREEK OLD TESTAMENT IN CODEX ROSSANENSIS

Before assessing whether the LXX excerpts in Codex
Rossanensis represent a pre-existing collection, their text must
be presented. Antonio Muifioz reproduced the folios containing
the quotations in 1907, but his transcriptions were not without
significant errors.’”> Gaetano Passarelli corrected the most severe

13" Pseudo-Gregory of Nyssa: Testimonies against the Fews, ed. Albl, pp. 137—
42.
* M. C. Albl, ““David Sang about Him”: A Coptic Psalms Testimonia
Collection’, V'C 66 (2012), pp. 398—425, at 403—4.

'5°A. Mufioz, 1l codice purpureo di Rossano e il frammento sinopense; con XVI
tavole in cromofototipia, VII in fototipia e 10 illustrazioni nel testo (Rome:
Danesi, 1907).
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GREEK OLD TESTAMENT 511

of Mufioz’s mistakes, but did not reproduce the text of the
excerpts except where he corrected Mufioz.!® William Loerke
combined the two attempts to reproduce the text of the LXX
excerpts, giving the text ‘according to Mufioz transcription,
except where corrected by Passarelli’ [sic].!” Unfortunately,
Loerke’s transcriptions contain several errors as well.

Below are the Greek texts of the LXX excerpts in Codex
Rossanensis, accompanied by English translations.'® These were
first transcribed from the excellent photographs in Guglielmo
Cavallo’s short book on Codex Rossanensis,'’ then compared to
the 1987 reproduction,® checked against Loerke’s transcriptons,
and checked a second time against the photographs in Cavallo’s
work. Finally, the text below was checked against Mufioz’s
reproduction, which was made before Codex Rossanensis under-
went an invasive restoration in 1917-19.2! In many cases, Mufioz’s
images clarify the text of the manuscript. The excerpts are given
in the ‘original order’, as reconstructed by Loerke,>* and the
individual excerpts are listed in order from left to right. Ligatures,
including nomina sacra, are represented by parentheses. For the
English translations, nomina sacra are represented by SMALL CAPS.
T'he Psalms are cited according to their LXX references through-
out this article. Because these excerpts were transcribed from
images made both before and after the 1917—19 restoration, I have

1 G. Passarelli ‘Una rilettura di alcuni cartigli profetici del Codice
Purpureo Rossanense’, in C. D’Angela (ed.), Testimonianze cristiane antiche
ed altomedievali nella Sibaritide: Atti  del convegno nazionale tenuto a
Corigliano-Rossano I’11—12 marzo 1978 (Vetera Christianorum: Scavi e ricerche,
3; Bari: Adriatica Editrice, 1980), pp. 265—75.

7 W. C. Loerke, “The Rossano Gospels: The Miniatures’, in Cavallo (ed.),
Codex Purpureus Rossanensis: Commentarium, pp. 109—71, at 115.

'8 The translations are my own.

19 G. Cavallo, Codex Purpureus Rossanensis, trans. S. Lilla and A.-C. Faitrop
Porta (Guide illustrate, 1; Rome: Salerno Editrice, 1992). For the text of the
LXX quotations, the photographs in this work are slightly clearer than in the
1987 reproduction.

20 Codex Purpureus Rossanensis, Rossano Calabro, Museo dell’Arcivescovado:
Facsimile (Codices Mirabiles, 1; Rome: Salerno, 1985s).

2! Bicchieri writes: ‘In 1917-19, the codex was subjected to a restoration
treatment carried out by Nestore Leoni, a famous miniaturist
Unfortunately, Leoni’s intervention irreversibly modified the aspect of the illu-
minated sheets. Nestore Leoni never wrote what materials he used for the
restoration. Another cause of deterioration of the manuscript is related to
the almost continuous display of the illuminated pages in the museum’, in
‘The Purple Codex Rossanensis’, pp. 14146—7.

22 Loerke, “The Rossano Gospels: The Miniatures’, pp. 111-13.
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512 ELIJAH HIXSON

used the standard transcription sigla to indicate the most visible
text from any image.*’

3.1. Folio 7 verso

Miniature: The parable of the Good Samaritan
Accompanying text:

WGPL TOU E;LTTECOVTO( €LC TOUC A'I](Tﬂ.(
Concerning the one who fell among thieves.

1 6ad (Ps. 93:17) e uy o7i| k(vpo)c €Bon|bOncer (nou)|mapa Ppal
xv mapw | kncev w|adn nlhuxn (pov)| T
Unless the LLORD came to my aid, my soul would have soon dwelt
in Hades.

2 pyarac (Mic. 7:19-18) emicrpe|per kai|owcripn|cer puaclore Oedy|yc
ele|ove ectu(v) | T
He will turn and will have compassion on us, because he is the
one who desires mercy.

3 dad (Ps. 117:7) k(vpro)c euor|Bonboc|kayw €|mofo|uar em|rovc
e| xBpovc| pov | '
The LorD is my helper, and I will gaze upon my enemies.
4 apay (Sir.  18:13) eleoc  av|BOpwmov|em  Tov|mAnciov|eleoc Sel|l
(eo)v em malcav cap|ra T
The mercy of a man [is] on his neighbour, but the mercy of Gop
is on all flesh.

3.2. Folio 7 recto

Miniature: The healing of the man born blind
Accompanying text: none

1 6ad (Ps. 26:1)  k(vpo)c dw|Ticuoc|pov kar|c(wr)np pov|rwa

$o| Byl | copar]
The LorD is my light and my SaAviour; whom shall 1 fear?

2 apay (Prov. 22:11) ayamal|k(vpo)c kapdi|ac ociac|dexror|de
avtw | ravtec | apwpor |
The LorD loves the pure of heart, and all who are blame-
less are acceptable to him.

> That is to say, brackets are used only where all images of the text are
unreadable. An underdot is used where at least one image shows a partial
letter, even if the others do not. If any image contains a clear text, the text
is reproduced here without brackets or underdots.
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dad  (Ps. 145:8) «k(vpro)c codpor|TuAovc|k(vpio)c avop| ot
ka | Teppa|ype|vouc| T
The LorD gives wisdom to the blind; the LLORD restores
those who are dashed down.

neaiac (Isa. 35:5-6) Tore avor|xfncov|Tar odb(al)|por Tv|dAwy|

kat Tpalvy ectai|ylwcca|poyida | dwy
Then, the eyes of the blind will be opened, and the tongue
of the mute will shout.

3.3. Folio 1 recto

Miniature: The raising of Lazarus
Accompanying text: none

o6ad  (Ode 3:6)24 k(vpo)c Oava|Tor k(ar) Cw|oyovel|katayed|
ewc adov|wr(ar) avayed|T

The LorpD kills and makes alive; he brings down to Hades

and lifts up.

wone (Hos. 13:14) ex yewpoc|adov pv|copar av|rovc ex|
Oavarov| Avrpw | copar (av)|rovc| T

I will deliver them from the hand of Hades; I will redeem

them from the hand of death.

oad (Ps. 76:15) cv et o B(eo)c| o mowwv |favpact|a povoc|

You are the Gop who alone does wonders.

neaiac (Isa. 26:19)  avactn|covrar|ot vexp|ow k(ar) eyep|BOncov|
TaL ot ev|Touc (Mvn)humcﬁ'

The dead will arise and those who are in tombs will be

raised up.

3.4. Folio 1 verso

I

Miniature: The Triumphal Entry
Accompanying text: none

dad (Ps. 117:26) evdoyn|pevoc olepyope|voc ev olvopal
TL K(UPLO)U
Blessed is he who comes in the name of the LoORD.

 Also, 1 Kgs. (1 Sam.) 2:6.
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2

laxapiac (Zech. 9:9) ewmrare| ™ Ovya|rp clw(v)|idov o Ba|
ctheve c(ov) | epxeTar|cot mpavc | r(ar)
emBefn| kwc em o|vov k(a) mw|Aov
#liov | tmroluyt| ov

Say to the daughter of Zion: Behold, your king comes to

you, meek and embarking upon a donkey and a colt, the

son of a beast of burden.

dad (Ps. 8:3) ex cto|paroc|vmmw() | kar On|Aalov|
Twv ka|mpTi|cw ailvov

Out of the mouth of infants and nursing babies you have

prepared praise.

padayiac (Zech. 14:9) kar ecrar| k(vpo)c ewc Ba|crea emt|
macay | v |y
And the Lorp will be a king over all the earth.

3.5. Folio 2 recto

Miniature: The cleansing of the temple
Accompanying text:

mept Twv ekBAnbevrwy ex Tov iepov
Concerning those cast out of the temple

dad (Ps. 68:10) o {mloc|Tov owk(ov)|cov kata|dayerarl

pe T
Zeal for your house will consume me.

wcme  (Hos. 9:15) ek Tov|owov p(ov)|exfadw | avrovc|ov pn|
mpochn | cw Tov|ayamy|car av|Touvc

I will cast them out of my house; by no means will I add

to loving them.

dad (Ps. 8:7-8) mavra|vreraéac|vmokarw|Twy mo|dwy av|
Tov mpo|Bara k(ar) Pol|ac amacac|ert
de w(ar)|Ta wrn(vn)|Tov medi|ov T
You have put all things under his feet, sheep and all oxen,
and yet, even the beasts of the field.

neaiac (Isa. 56:7-8) o owoc pov|owoc mpoc|evync kg |Oncerau
mo|cw Towc €|bveow el|mer w(vpo)c o cvl
varyayawv| tovs Siec | mapuev(ov)c|cpa)nh T
My house shall be called a house of prayer for all nations,
said the LoOrRD who gathers together those of ISRAEL who
are scattered.
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3.6. Folio 2 verso

Miniature: The parable of the wise and foolish virgins.
Accompanying text:

mept Twy 1= mapbevawy
Concerning the e1oe virgins

1 8ad (Ps. 44:15) ameve|xfncov|tar Tw|Pacile| maple|vor om
cw aU|T7]C T
The virgins will be carried off to the king after her.

2 6ad (Ps. 44:14) maca n|dofa mc|Ovya|rpoc 7(ov) |Bacide]
wc ecw|Bevt|T

All the glory of the king’s daughter [is] from within.

3 6ad (Ps. 52:6) karyc|xwbn|cav ori|o O(eo)c efov|devw |cev
av|rac|t
They will be put to shame because GobD has despised them.

4 wme (Hos. 7:13) ovar av|rtowc ori|amemn|dncav|am epov]|
Stdatot| o7e ee|Bncav|ewc eue
Woe to them because they have turned away from me; [they
are] wicked because they acted ungodly to me.

3.7. Folio 3 recto

Miniature: The Last Supper and Christ washing Peter’s feet
Accompanying text above the scenes:

Last Supper (Matt. 26:1): apny Aeyw vpw ot ewc|eé vpwv
mapadwcer pe
Truly, I say to you that one of
you will betray me.

Washing Peter’s feet (John 1318):25 /\eyet aUTW 77[67'][)0( ov| un Vu/n)c
Tovc mo|dac w(ov) ewcTov awwva
Peter said to him, ‘You will
never wash my feet!’

25 Although this inscription is very difficult to read, it appears that the
scribe mistakenly wrote merpov at the end of the first line and corrected the
text by adding the oc above the text. There does not seem to be space between
7 and p for the letters er, and what looks like a supralinear line is visible above
the =, which could indicate a nomen sacrum. However, such a useage is un-
likely; “Peter” is not one of the nomina sacra, and this abbreviation could be
confused with wpc, the common nomen sacrum for marpoc.
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I

8ad (Ps. 22:2) emt Uoa|Toc ava|mavce|we eée|Opefe(v)|

pe T
He leads me beside still waters.

5ad (Ps. 40:10) o ecw(v)|aprovc|pov €|peyatv|ver €|

m epe|mTep | vicuo(v)
The one who eats bread with me makes a great treachery
against me.

dad (Ps. 40:7-8) efemo|pevero|efw Kai|eladet|em 1o av|
7o kat €|pov efi|Oupilo(v)|mavrec| o
€X9POLIMOU

He goes outside, and he speaks; all my enemies whisper

together against me.

copoprac (Zeph. 1:7) evdaBi|clar amo|mpocw|mov k(vpro)v|

dwore m|Toypace(v)| Ty Ov|ciav av|rov T
Be afraid from the face of the LLORD, because he prepared
his sacrifice.

3.8. Folio 3 verso

I

Miniature: The Eucharist: the bread
Accompanying text:

AaBwv aprov evyapictycac edwrev avtoic|Aeywv TovTo €cTw TO Cwpa pov
Taking bread [and] giving thanks, he gave to them, saying, “This
is my body’.

dad (Ps. 33:9) yevca | cBar kai|idere o| Tt xpn|cToc o

x(vpro)c T
Taste and see that the LORD is good.

pwcne (Exod. 16:15) ovroc o|aproc o(v)|edwre(v)|iuw| rk(vpio)c
ex Tov|ov(pa)vov|paye(v)|T

This [is] the bread, which the LLORD gave to you from

HEAVEN to eat.

Sad (PS. 77:24—5) apTov | ov(pa)vov | eBwKe(V) | avTolLc | U.p’TOV|
ayyedw(v) | epayev | av(Bpwm)oc

Bread from HEAVEN he gave to them; MAN ate the bread of

angels.
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neaiac (Isa. 6:6—7) ko amecra|dy mpoc pelev Twv ce|padw
k(o) ev|Tn xewpt €| yev avBpa|ra mupoc
k(o) | evrev mpoc|pe v(t)e av(Bpwm)ov|
TOUTO 7T€pL|E)\€L TOC U.|‘lLU.pTL(1C cov

And he sent to me one of the seraphim, and he had in his

hand a coal of fire, and he said to me, ‘SoN of MAaN, this

will take away your sins’.

9. Folio 4 recto

Miniature: The Eucharist: the cup
Accompanying text:

AaBwv motnplov evyapictncac edwkev avrowc|Aeywy TovTOo €CTW TO aQuu
wov

Taking the cup [and] giving thanks, he gave to them, saying, ‘This
is my blood’.

pwene  (Exod. 24:8) rovro 1o|aypa yc|bualn|knc nc|evered|
Aato mpoc| vpac olf(eo)c T

This [is] the blood of the covenant, which Gob commanded

to you.

dad (Ps. 115:4) momypt|ov cw|myprov| Anuipo|par rkadl
70 ovo(ua) | k(vpo)v emt|kadeco|par T

I will receive the cup of salvation, and I will call upon the

name of the LORD.

8ad (Ps. 22:3) kat To|mornpi|ov cov|peluc|koy pe|wcer

x(pa)| TicTov]| T
And your cup makes me drunk just like the best [wine].

codopwy (Sir. 24:21) ot mwo(v)|rec pe |erv St|ymcov|cw|T
Those who drink me will still thirst.

.10. Folio 4 verso

Miniature: Gethsemane
Accompanying text: none

8ad (Ps. 108:4) avre rov|ayamav|pe evdi|eBaldov|pe eyw Se|

mpocevyo | uny
In place of loving me, they stand in my way, but I pray.?°

26 The initial o of this quotation is enlarged.

0202 12q0}00 9z uo Jasn szualld Ip IpniS 11Bap eysteAlun Aq 9282952/.0S/2/.9/2101e/si/woo dnoolwspede//:sdpy woly papeojumoq



518 ELIJAH HIXSON

2 6ad (Ps. 87:3) ewcela|rw evw|mov cov|n mpoc|evyn|pov
Let my prayer enter before you.

3 wvac (Jonah 2:8) kau eXfoi|mpoc ce 7]|7_TpOC€U|XT] wov | ewc vaov|
ayiov|[cJov
Would that my prayer come to you in your holy temple!

4 wvaovu (Nah. 1:7) xpncroc|k(vpo)c Towc v|mopevov|cw avro(v)|
ev nuel|pa OAupe| wc
The LorD is good to those who endure him in the day of
tribulation.

IV. DERIVED FROM A PRE-EXISTING SOURCE?
APPLYING THE CRITERIA

Loerke describes the series of miniatures in Codex Rossanensis
as ‘an integral unit with its own carefully planned LLXX commen-
tary’.?” The question remains: was the Old Testament ‘commen-
tary’ simply copied from an existing collection, or does its origin
derive from a different source? If these LXX excerpts were copied
from manuscripts that were not collections of Old Testament
quotations, their text-critical value is slightly elevated.?®
By applying the seven criteria summarized by Albl, we can look
for signs that the 40 LXX excerpts are derived from a pre-existing
collection of excerpts.

4.1. Quotations that Deviate Considerably from Known
Scriptural Texts

Harris stated ‘Peculiar Texts’ as his first criterion for deter-
mining an underlying testimony collection.?’ If the LXX ex-
cerpts in Codex Rossanensis derive from a testimony
collection, one may expect to see some deviation from the stand-
ard LXX text.’ In order to make the data more manageable, I

*7 Loerke, “The Rossano Gospels: The Miniatures’, p. 110.

In the copying process, if these quotations were derived from a pre-exist-
ing collection of LXX quotations, the scribe would turn to the particular page
of the source where his or her texts were located and copy down four passages
listed under the relevant heading. If such a collection were not behind the
extracts in Codex Rossanensis, the scribe would have needed to use continu-
ous-text manuscripts, or possibly a lectionary or liturgical book or books as his
or her exemplars.

2% Harris, Testimonies, vol. 1, p- 8.

30 I have compared each quotation against the volumes in the Géttingen
LXX series, with the exception of Prov. 22:11; the Gottingen Proverbs
volume has not yet been published.
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have separated the quotations into three groups: The Twelve,
Psalms and Odes, and other excerpts.

The Twelve

e The texts of Jonah 2:8, Nah. 1:7, Hos. 9:15, and Zech.
14:9°" agree with Ziegler text.*?

e The text of Mic. 7:19—18 agrees with Ziegler’s, except the
order is reversed. The addition of avroc is present be-
tween the two phrases in the Lucianic recension
(including A), hence its presence in the Rahlfs-Hanhart
edition,®® but its absence in Codex Rossanensis may be
due to one of a number of factors, including its context.

e Hos. 13:14 is presented as it is in Ziegler edition, but
lacking xat. This omission is not singular; A and several
other manuscripts also lack «at, as does the Masoretic
Text.

e Zech. 9:9 differs greatly from the LXX, but it agrees with
Zech. 9:9 as it is cited in Matt. 21:5. The text of
Matthew’s Gospel in Codex Rossanensis is slightly differ-
ent in the original hand. The text there contains an add-
itional em (emt ovov ko €L mwlov), but a corrector
subsequently erased it.

e The text of Hos. 7:13 is slightly peculiar. The scribe of
Codex Rossanensis omits ewow, and produces an ortho-
graphic variant: Sulator in place of Jetdator. The ortho-
graphic change of e to ¢ is widespread and cannot be
considered evidence of a textually deviant exemplar.’
The omission of ewow is singular to Codex Rossanensis,
but its inclusion is not necessary to convey the meaning
of the citation; moreover, including it would probably
have pushed the excerpt outside the area allotted for it.

31 However, Zech. 14:9 is wrongly attributed to Malachi.

32 Septuaginta: Vetus Testamentum Graecum 13. Duodecim prophetae, ed. J.
Ziegler (Gottingen: Vandenhoeck & Ruprecht, 1943).

33 Septuaginta: Id est Vetus Testamentum iuxta LXX interpretes, ed. A.
Rahlfs and R. Hanhart, rev. edn. (Stuttgart: Deutsche Bibelgesellschaft, 2006).

3 F T. Gignac states that “There is a very frequent interchange between e
and ¢ (whether long or short etymologically) in all phonetic environments
throughout the Roman and Byzantine periods’, in 4 Grammar of the Greek
Papyri of the Roman and Byszantine Periods (Testi e Documenti per lo Studio
dell’Antichita, 55; Milan: Istituto editoriale cisalpino-La goliardica, 1976), vol
1, p. 189. Likewise, J. R. Royse considers the e/t interchange to be so insig-
nificant that he does not record occurrences of it in his exhaustive tome,
Scribal Habits in Early Greek New Testament Papyri (NTTSD 36; Leiden:
Brill, 2008), pp. 79-81.
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e Perhaps the most perplexing citation is that of Zeph. 1:7.
In addition to two orthographical variants in the same
word,®® the excerpt lacks three sections of the LXX
text. T'he scribe omitted references to God and the
Lord, as well as the middle section that states that the
day of the Lord has drawn near. These changes are
unique to Codex Rossanensis.

Only one of the nine excerpts from the Twelve offers any sub-
stantial evidence of a pre-existing source (Zeph. 1:7). Six of the
excerpts offer no evidence at all, and the evidence of two of the
nine is weak at best (Mic. 7:19—18 and Hos. 7:13).

Psalms and Odes

e The texts of Pss. 8:3, 22:2, 26:1, 33:9, 40:7-8, 4o0:10,
44:15, 77:24-5, 87:3, 93:17, 108:4, 115:4, 117:26, and
Ode 3:6 agree with Rahlfs’s text; there is a Lucianic vari-
ant in Ps. 87:3, but not in any of the other non LXX-
deviant texts.*®

e Ps. 8:8 contains the Lucianic variant amavrac instead of
TaVTOcC.

e Ps. 22:5 is reproduced in the Lucianic form, resulting in
the addition of pe and the change of wc to wcet

e Ps. 44:14 is cited in the Lucianic form, n dofa mc Bvyarpoc
Tov Pacilewc. Rahlfs’s text is n dofa avrnc HU'yanoc Bacirewc.

e The avrovc of Ps. 52:6 is cited as avrac.’’

35

The scribe wrote evAaBicfar for evdaBeiche.
36

Septuaginta: Vetus Testamentum Graecum 10. Psalmi cum Odis, ed. A.
Rahlfs (Gottingen: Vandenhoeck & Ruprecht, 1979). The Lucianic variant in
Ps. 87:3 amounts to the difference of a single vowel: ewceMarw (LXX, Codex
Rossanensis) against ewceMerw (B, L’), though O. von Gebhardt reported that
the change from e to a is common in the larger, New Testament portion of
Codex Rossanensis, in ‘Die Evangelien des Matthaeus und des Marcus aus
dem Codex Purpureus Rossanensis’ (T'U 1; Leipzig: J. C. Hinrichs, 1883),
pp. iii-liv, 1-96, at xxxv—xxxvi. Additionally, the quotation of Ps. 33:9 has
an orthographic difference (at) from Rahlfs’s text (e).

37 “This’ David is even shown pointing in the specific direction of the five
foolish virgins. The text here is “They will be put to shame because God has
despised them’. Loerke notes that among the LXX quotations in Codex
Rossanensis, some of the authors are pointing to specific sections of the mini-
atures, in “T’he Rossano Gospels: The Miniatures’, p. 114. Interestingly, the
text of Matt. 25:2 in Codex Rossanensis is similarly harmonized; the adjective
¢pdvipwor, which normally has only masculine forms, is given a feminine ending
(ppovipar) in the light of its reference in context to five women.
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e For Ps. 68:10, the scribe gave the form of the text found
in John 2:17 (though the difference only amounts to a
shift from active to middle voice).*®

e To the end of Ps. 76:15, the scribe added povoc. There is
some Lucianic support for this addition (LP*"’).

e The preposition em is inserted without LXX support in
the citation of Ps. 117:7.%’

e The two sense lines are presented in their Lucianic order
in the citation of Ps. 145:8.

On the surface level, several of the Psalms excerpts seem to de-
viate from the standard LXX text. Of the 22 excerpts of Psalms
and Odes accompanying the miniatures of Codex Rossanensis,
eight contain variant forms of the text. At a closer look, however,
it appears that the scribe of Codex Rossanensis was not citing a
variant form of the text at all. Five of the eight deviant citations
simply follow the Lucianic recension. In only one of the 22 ex-
cerpts is there a Lucianic variant that this scribe does not repro-
duce (Ps. 87:3), and it is the difference of a vowel (a/e). Of the
three remaining deviant forms, one is a deliberate editorial
change to complement the miniature it accompanies: in Ps.
52:6, rather than write the masculine pronoun, the scribe
wrote the feminine form to refer to the ten virgins depicted in
the miniature just above the text.

Other excerpts

e The excerpts from Sir. 24:21 and Isa. 26:19 both agree
with Ziegler's texts.*

e The excerpt of Ex. 16:15, x¢ vuw is transposed from its
LXX order, but the transposition is widely attested. The
phrase ex Tov ovvov is included. No other manuscript ex-
hibits this inclusion, and the verse does not match its use
in John 6. However, Loerke notes that the headings over

3 This is not a Lucianic variant, but it does have support in codices
Sinaiticus and Vaticanus.

3% It is possible that it was added due to influence from the preposition Qin
the Masoretic Text, or as further clarification for the verb. Albl writes that ‘a
reading which deviates significantly from the LXX, and which cannot be ex-
plained as a revision towards the Hebrew, may legitimately be considered as
possible evidence for the use of a non-biblical collection’, in And Scripture
Cannot Be Broken, p. 101. Even if it is not a revision towards the Hebrew, the
addition of em here is hardly a ‘significant deviation’.

40 Sapientia Iesu filii Sirach, in Septuaginta: Vetus Testamuntum Graecum,
12.2, ed. ]J. Ziegler (Géttingen: Vandenhoeck & Ruprecht, 1965); Ziegler,
Duodecim prophetae.
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the two miniatures of the Eucharist have been altered to
create a ‘strict parallelism’ that is not found elsewhere in
the New Testament; ‘[n]either can it be matched in early
liturgical practice’.*! Perhaps the phrase was included be-
cause of the reference to the ‘bread of heaven’ in Ps.
77:24—5, written adjacent to Exod. 16:15.

The variant form of Ex. 24:8 is due to the fact that it is
cited according to its form in Heb. g:20.

In Isa. 6:6—7, the addition of 7vpoc is well attested, after
which the excerpt becomes very periphrastic. The content
is clearly the incident described in Isa. 6:7,** but the
scribe referred to Isaiah as ‘son of man’. Only Codex
Rossanensis contains this form of the text.

The excerpt of Isa. 35:5-6 is reproduced just as it is in
the LXX, except that two phrases were removed from the
middle of the full passage.

In Isa. 56:7-8, the scribe removed the postpositive yap (as
the verse is quoted in the New Testament), and the verb
is changed from the present participle (owaywr) to the
aorist participle (ovvayaywv). Seven other manuscripts,
three of which comprise the [II subgroup of the
Lucianic recension, share the change from present to
aorist. ™

T'wo words are transposed in the excerpt of Prov. 22:11,
but a two-word transposition is hardly a ‘considerable de-
viation’ from the LXX.*

The omission of avrov and the change of kvpioc to 6(eo)c
in Sir. 18:13 are more likely due to the interpretation of
Christ as the good Samaritan in the parable than to a
variant form in the source of the excerpt.

Loerke, “The Rossano Gospels: The Miniatures’, p. 137.
This rules out the possibility of a composite quotation with a passage

from Ezekiel.

Isaias, in Septuaginta: Vetus Testamentum Graecum, 14, ed. ]. Ziegler

(Gottingen: Vandenhoeck & Ruprecht, 1939), p. 73. The additional manu-
scripts, according to Ziegler’s apparatus, are 86, 565, 407, and 538. Still, the
oldest manuscripts among those seven date to the ninth century, making Codex
Rossanensis the oldest support for the aorist participle in v. 8. However, the
change could simply be due to a dittography of -ay- in the middle of the
word.

44

Unfortunately, we still await the Géttingen LXX volume on Proverbs.

Rahlfs’ LXX, however, gives no support for the transposition.
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Of the nine remaining excerpts, seven have variant forms of the
LXX text.*> However, only one of the seven excerpts (Isa. 6:6—7)
could be considered evidence of a pre-existing collection. T'wo of
the seven are only possible evidence (Exod. 16:15 and Isa. 35:5—
6).

Summary. There does not seem to be much evidence for a pre-
existing collection of LXX quotations as the source of the 40
excerpts in Codex Rossanensis based on the criterion of deviat-
ing text-forms. Only two of the 40 excerpts deviate ‘significantly’
from known text-forms (Zeph. 1:7 and Isa. 6:6—7). The text of
the Psalms in these excerpts suggests that the Psalms quotations
might derive from a Psalter that had a Lucianic text.

4.2. Composite Quotations

Edwin Hatch identified the phenomena of instances of writers
in the New Testament and early church fathers who ‘blended
several passages into one’ as ‘relics of such manuals’, which
‘would consist of extracts from the Old Testament’.*® Since
Hatch, the presence of composite quotations has been taken up
in testimonia research as a criterion by which works with poten-
tial underlying testimony collections are evaluated.”” None of the
40 LXX excerpts in Codex Rossanensis are composite quota-
tions. However, many of Hatch’s examples of composite quota-
tions in the Fathers are several lines long and would not have fit
into the space that the scribe of Codex Rossanensis had available.
It may be the case that the scribe did not have enough room to
write composite quotations in the space allocated for LXX ex-
cerpts in Codex Rossanensis. Nevertheless, many of the LXX
excerpts in Codex Rossanensis consist of two phrases, and a
composite excerpt of a similar length as the one Hatch identifies
in Barn. 5:13 would have fitted in the space available.*® The
absence of composite quotations is not a strong argument for

* These are Exod. 16:15, 24:8, Prov. 22:11, Sir. 18:13, Isa. 6:6—7, 35:5-6,
and 56:7-8.

* E. Hatch, ‘On Composite Quotations from the Septuagint’, in Essays in
Biblical Greek (Oxford: Clarendon Press, 1889), pp. 203—14, at 203.

*7° Albl summarizes the history of testimonia research in his literature review,
including how composite quotations have been discussed, in And Scripture
Cannot Be Broken, pp. 7—65.

* Hatch, ‘On Composite Quotations from the Septuagint’, p. 207; Barn.
5:13 contains ‘Pierce my flesh with nails [Ps. 118:20], for bands of evil men
have risen up against me [Ps. 21:17]’, in The Apostolic Fathers: Greek Texts
and English Translations, ed. M. W. Holmes, updated edn. (Grand Rapids, MI:
Baker Academic, 1999).

0202 12q0}00 9z uo Jasn szualld Ip IpniS 11Bap eysteAlun Aq 9282952/.0S/2/.9/2101e/si/woo dnoolwspede//:sdpy woly papeojumoq



524 ELIJAH HIXSON

or against the use of a pre-existing collection as the source of the
40 LXX quotations in Codex Rossanensis.

4.3. False Attributions

False attributions could point to a pre-existing source of the
LXX excerpts in Codex Rossanensis. If the scribe copied them
from a book that contained lists of excerpts, he or she would
have greater opportunity to err by attributing quotations to the
wrong Old Testament author. The 40 excerpts in Codex
Rossanensis can be divided into two groups: those attributed to
prophets other than David and those attributed to David.

False attribution to prophets other than David
e Zech. 14:9 is attributed to Malachi (uadaywac) in fol. 1"
e Sir. 24:21 is attributed to Solomon (colopwr) in fol. 4"

e Prov. 22:11 is attributed to Sirach (cpay) in fol. 7"

These three falsely attributed quotations offer mixed evidence of
a pre-existing collection. The false attribution of Zech. 14:9 to
Malachi could indeed indicate dependence on a tradition of
scriptural extracts. However, the other two false attributions
could be due to the scribe confusing authors in the Wisdom
writings. Of the 40 LXX excerpts in Codex Rossanensis, only
three come from the Wisdom books (not including the Psalter),
and two of these three are falsely attributed.

‘False’ attribution to David (8ad)

o Ps. 44 (quoted twice on fol. 2") is a song of the sons of
Korah.

e Ps. 76:15 (fol. 17) is a song of Asaph.

o Ps. 145 (fol. 7") bears the attribution in v. 1 ‘Of Haggai
and Zachariah (Ayyawov kat Zayapiov)’.

e Ode 3:6% (1 Kgs. [1 Sam.] 2:6; fol. 17) is a line from the
prayer of Hannah.

Attribution to David is inconclusive evidence for an underlying
excerpt collection. The Coptic Psalms Testimony introduces
each excerpt with the words ‘And David sang about him,
saying’, but among its excerpts are Ps. 44:7 (a song of the sons

* The citation of 1 Kgs. 2:6 (1 Sam. 2:6) to David makes more sense not
as a citation of 1 Kings, but of Ode 3, where the prayer is reproduced as a
hymn.
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of Korah), and Ps. 77:65 (a song of Asaph).’” However, attribu-
tion to David, both in the Coptic Psalms Testimony and in
Codex Rossanensis, reflects not dependence on pre-existing ex-
tract collections, but the general practice of regarding David as
the (single) author of the Psalms. The Apostolic Constitutions
attributes Psalm 45 (sons of Korah) to David,”! and
Augustine’s position, on the Davidic authorship of all the
Psalms,”? ‘tended to prevail’ among Christians into the Middle
Ages, according to Harry P. Nasuti.”® It is not inconceivable that
the scribe could have referenced these Psalms and Ode quota-
tions collectively as the work of David even though some indi-
vidual Psalms and hymns were attributed to others, especially if
he or she copied them from a single Psalter.”*

Summary. Based on the criterion of false attributions, it is
possible, though unlikely, that the 40 LXX quotations derive
from a pre-existing collection of extracts. Only three quotations
are falsely attributed in a way that could provide evidence of
such an underlying source (Zech. 14:9, Sir. 24:21, and Prow.
22:11). Attribution of all of the excerpted Psalms to David is
not evidence of an underlying collection.

4.4. Use of the Same Series of Texts in Independent Authors

Space prohibits an exhaustive comparison of Codex
Rossanensis with all other early Christian authors, but a few
observations may be made. The selection of text quoted in
Codex Rossanensis is compared with Cyprian’s Ad Quirinum
testimonia adversus Fudaeos (c.248), Pseudo-Gregory of Nyssa’s
Testimonies against the Jews (c.400) and the Coptic Psalms
Testimony (which Albl dates to the fifth century).”> As Albl
has stated, a single category is insufficient to identify an under-
lying excerpt collection, so the comparisons in this criterion are
limited for the sake of brevity.

30 Albl, ‘David Sang about Him’.

SU Const Ap.N.2o (ANF 7:448).

52 See Augustine, Civ. 17.14. My thanks to M. J. J. Hoskin for this
reference.

53 H. P. Nasuti, Defining the Sacred Songs: Genre, Tradition and the Post-
Critical Interpretation of the Psalms (JSOTSup 218; Sheffield: Sheffield
Academic Press, 1999), p. 137.

> Such a practice is not unlike the 19th-century pastor Charles Haddon
Spurgeon’s commentary on the Psalms, which he titled The Treasury of David.

55 Albl, ‘David Sang about Him’.
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Cyprian does cite a few of the same verses in Ad Quirinum’®
(Pss. 33:9, 52:6, 117:8, 117:26, Mic. 7:18, Nah. 1:7, Zeph. 1:7,
and Zech. 9:9). However, Cyprian’s series of quotes and the
groups of four in Codex Rossanensis are indepedent of each
other.

e None of the 22 Psalms excerpts appear in the extant parts
of the Coptic Psalms Testimony. However, the Coptic
Psalms Testimony seems to be arranged thematically in
three sections: Christ’s infancy, passion, and resurrection/
ascension.’’ Since the Gethsemane scene is the only sur-
viving miniature in Codex Rossanensis with accompanying
excerpts that fits into any of these three categories, the
absence of parallels in the Coptic Psalms Testimony is
evidence neither for nor against a pre-existing collection
of excerpts.

e Pseudo-Gregory of Nyssa’s Testimonies against the Fews
has two quotations in common with Codex Rossanensis.
Like Codex Rossanensis, Pseudo-Gregory quotes Ps. 40:10
with reference to Judas, but it is the only Old Testament
passage cited in its section, Ilept mpodooias (‘Concerning
Betrayal’). Pseudo-Gregory also quotes Isa. 35:5-6 but
does not use any of the other verses used on fol. 7" in
Codex Rossanensis.

e There is overlap in the use of some of these texts in
similar groupings elsewhere, but their collected use
seems to be liturgical. Loerke shows how the LXX ex-
cerpts can be divided into 20 pairs and that the placement
of a Psalm as the first in each pair in all but three cit-
ations (one of which is an Ode) reflects the format of
the Jerusalem liturgy.”® Basing his conclusions on Michel
Tarchnischvili’s work,sg Loerke discusses fol. 3" (the Last
Supper and Christ washing Peter’s feet) as an example of

56 Cyprian, Sancti Cypriani Episcopi Opera. Ad Quirinum, Ad Fortunatum,
ed. R. Weber (CCSL 3; Turnhout: Brepols, 1972).

7 Albl, ‘David Sang about Him’, pp. 399—400.

8 W. C. Loerke, ‘The Monumental Miniature’, in The Place of Book
Illumination in Byzantine Art (Princeton: Trustees of Princeton University,
1975), pp. 61-97, at 69.

> M. Tarchnischvili, Le Grand Lectionnaire de ’église de Yérusalem: (V-
VIII® siécle), 2 vols. (CSCO 189 and 205; Louvain: Secrétariat du Corpus
SCO, 1959).
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the liturgical influence on Codex Rossanensis. He deserves
to be quoted in full:

The three Psalm verses on this page were used in services on Holy
Thursday in fifth-century Jerusalem. Psalm 22:2 is prescribed in the
canon as a stichos preceding four New Testament lessons, which
included 1 Corinthians 11:23—42, the Communion; Matthew 26:20—
24, the Last Supper; and John 13:3—30, the Washing of the Feet.
The verses from Psalm 4o, aimed against Judas, prefaced a reading
of Matthew 26:2—16, which ends with Judas’ resolution to betray
Christ ... On this page, as in the liturgy, we pass verbally from
Psalm 40 to Matthew 26, verse 21 in the inscription and visually to
verse 23 in the miniature. The whole page is surely a liturgical com-
position, recalling to the reader the divine service in which the life of
Christ annually unfolded before him in carefully selected and inte-
grated readings from Psalms, the Prophets, and the Gospels.®

Elsewhere, Loerke argues that at least some of the LXX excerpts
on fols. 1V (Entry to Jerusalem), 3% (Eucharist: Bread), 4"
(Eucharist: Wine), 4" (Christ in Gethsemane), 7° (Man born
blind), and 7" (Good Samaritan) have a connection to early
Christian liturgy.®!

4.5. Editorial or Interpretative Comments Indicative of a Collection

The criterion of ‘editorial or interpretative comments indica-
tive of a collection’ is difficult to assess in the case of Codex
Rossanensis. If the scribe used an excerpt collection organized
into units as the source of the 40 LLXX quotations, the particular
quotations in Codex Rossanensis could be merely the first four
texts given under each unit in the collection. However, Harris’s
seven criteria for detecting underlying pre-existing collections
are usually applied to literary texts, not artwork accompanied
by LXX excerpts as is the case in Codex Rossanensis.’? The
closest approximation to such information is the way the texts
are used alongside the miniatures they accompany. In order to
assess evidence of a collection through ‘editorial or interpretative
comments’, each page must be evaluated as a whole and the

0 Loerke, “The Monumental Miniature’, pp. 72—3. Loerke, however, does
not explain the use of Zeph. 1:7.

' Loerke, “The Rossano Gospels: The Miniatures’, pp. 126—435.

2 After giving the criteria for detecting pre-existing collections, Albl cites
the existence of such collections as further proof of their use, indicating that
the criteria are intended to detect a pre-existing collection in instances where
there is no apparent collection, such as literary texts, in And Scripture Cannot
Be Broken, p. 66.

0202 12q0}00 9z uo Jasn szualld Ip IpniS 11Bap eysteAlun Aq 9282952/.0S/2/.9/2101e/si/woo dnoolwspede//:sdpy woly papeojumoq



528 ELIJAH HIXSON

relationship between text and miniature examined. L.oerke main-
tains that the placement of the excerpts below miniatures is often
deliberate.®® If he is correct, the relationship between text and
miniature would be evidence that the excerpts were carefully
selected, not copied from a pre-existing collection. For the sake
of brevity, only three test-cases are discussed here.

Folio 1" (The Raising of Lazarus)

There is no inscription above this miniature. Christ stands to the
left of the centre with his arm extended, while Mary and Martha
kneel before him. At the right of the scene, LLazarus stands in the
doorway of a tomb. He is still wrapped in burial clothes (John
11:44) and is being helped out by a man who has his nose cov-
ered (11:39).

The first David and Hosea point to the right. David pro-
claims, ‘The Lorp kills and makes alive; he brings down to
Hades and lifts up’ (Ode 3:6). Hosea points right to Lazarus;
the text says, ‘I will deliver them from the hand of Hades; I will
redeem them from the hand of death’ (Hos. 13:14). The second
David points left, proclaiming ‘You are the Gop who alone does
wonders’ (Ps. 76:15). Isaiah also points left but indicates
Lazarus, who stands above him. The text below Isaiah says,
“T'he dead will arise and those who are in tombs will be raised
up’ (Isa. 26:19). Each David points and refers to Christ; each
prophet (after David) points and refers to l.azarus.

The relationship between the selection of texts and the mini-
ature it accompanies points to intentionality on the part of the
scribe and artist. The prophets’ ability to point to the figure to
whom their text refers is made possible only by this relationship.
Both Davids refer to Christ, though they are pointing in oppos-
ite directions. Christ stands slightly to the left of the centre of
the miniature, directly above the figure of Hosea. Hosea and
Isaiah both refer to Lazarus, the figure furthest to the right of
the scene.

Folio 2¥ (The Wise and Foolish Virgins)

The section heading for Matt. 25:1 as it is written in the margins
above the Gospel text in Codex Rossanensis, ‘Concerning the 10
Virgins’ (mept Twv = mapfevwr) is written above the miniature.
Christ stands at the centre of the miniature in front of a closed
door. The wise virgins are clothed in white robes and positioned

9 Loerke, “The Rossano Gospels: The Miniatures’, pp. 114, 130-1I.
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to his right, walking onwards with their lamps still lit. On the
other side of the door, the foolish virgins are clothed in colourful
robes, but their lamps are nearly extinguished. The virgin who
knocks on the door carries her lamp haphazardly on her shoul-
der, and the two figures farthest from the door have lost their
lamps completely. One extinguished lamp lies on the ground
next to them.

David is the figure above the first three Old Testament ex-
cerpts. The first two Davids point and look across to the wise
virgins, proclaiming, “T'he virgins will be carried off to the king
after her’ (Ps. 44:15) and ‘All the glory of the king’s daughter [is]
from within’ (Ps. 44:14). The third David and Hosea look and
point in the opposite direction to the foolish virgins. Their ac-
companying texts say, “I'hey will be put to shame because Gob
has despised them’ (Ps. 52:6) and ‘Woe to them because they
have turned away from me; [they are] wicked because they
acted ungodly to me’ (Hos. 7:13).%

Significantly, Ps. 44:14 1s written after v. 15 as a separate ex-
cerpt. If the LXX excerpts are understood as commentary on
the miniature, the scribe’s placement fits well. The two verses,
read in this order, show an exegetical progression. The first ex-
cerpt describes what will happen—the virgins will be carried off
to the king. The second excerpt, on the other hand, explains how
they arrive at this state—their glory is from within. This exeget-
ical progression is exhibited in the placement of the other two
excerpts below this miniature as well. The first excerpt pro-
claims that the foolish virgins will be put to shame. The
second excerpt explains their coming shame—they turned away
from Christ. The overall arrangement of texts and miniature in
the case of the Wise and Foolish Virgins, like that of the Raising
of Lazarus, points to intentionality in the creation of the page.

Folio 3" (The Last Supper and Washing Peter’s Feet)

The double miniature features two separate scenes. Each scene is
accompanied by an excerpt from the Gospels. The scenes are not
equally distributed on the page; the Last Supper takes up twice
the amount of space as the Washing of Peter’s Feet. In the de-
piction of the Last Supper, Christ reclines at the left end of a

% Loerke mentions the placement of the quotations in relation to the group
each one addresses, saying, ‘[TThe fates of the wise and foolish virgins, divided
by the closed door in the miniature, are also sharply contrasted by the two
pairs of quotations from the Old Testament’, in “The Rossano Gospels: The
Miniatures’, p. 13I.
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semi-circular table. His disciples recline around it with Peter at
the opposite end. Judas, the sixth figure from Christ, dips his
hand into the dish. Loerke describes the scene: ‘Christ’s right
arm and hand are extended in the gesture of speech, signifying
that he is uttering the words inscribed above the miniature’,
“T'ruly, I say to you that one of you will betray me’ (Matt.
26:21).°> In the other scene, the eleven crowd around Christ
and Peter. Christ stoops to wash Peter’s feet, immersed in a
basin; Peter extends his hands (‘Lord, not my feet only, but
also my hands and my head’, John 13:9). Above the scene is
the text of John 13:8, ‘Peter said to him, “You will never wash
my feet!’”

The accompanying excerpts to this double miniature cannot be
read as pairs, unlike both previous examples. The asymmetry is
fitting in this case since visually the two scenes are not given
equal space above the excerpts. The first David points to the
foot-washing scene at the far right of the page. The excerpt is
from Ps. 22:2 (‘He leads me beside still waters’). The other two
Davids and Zephaniah all refer to Judas, who is shown dipping
bread in the miniature of the Last Supper.®® The two Davids
proclaim, ‘The one who eats bread with me makes a great
treachery against me’ (Ps. 40:10) and ‘He goes outside, and he
speaks; all my enemies whisper together against me’ (Ps. 40:7-8).
Also pointing to Judas, Zephaniah offers a warning, ‘Be afraid
from the face of the Lord, because he prepared his sacrifice’
(Zeph. 1:7).

Loerke argues that some of the miniatures in Codex
Rossanensis ‘have clearly been copied from something, whether
another miniature or a monumental prototype’.®” Specifically, he

%% Ibid.

6 Cf, Loerke, who groups the four LXX quotations into two pairs, adding:
“The left pair addressed the Footwashing; the right, the Last Supper. The
inner member of each pair addressed Judas’; ibid., p. 134 However, the
second David in the first pair must refer to Judas in the depiction of the
Last Supper; Judas is indistinguishable in the footwashing scene.

%7 Loerke, “The Monumental Miniature’, p. 73. Although Loerke does argue
that some of the miniatures were copied from pre-existing models, this article
is concerned with the source(s) of the accompanying texts. One might suggest
that both the miniature and its accompanying texts were copied from a model,
but such a suggestion could only be speculation. Four factors suggest that the
40 LXX excerpts were copied independently of the miniatures:

1. David’s crown is remarkably consistent in each of David’s 22 appearances,
and its style is more consistent with a late date of composition than an earlier
one (Loerke, “The Rossano Gospels: The Miniatures’, pp. 165-6). If the
scribe/artist merely copied these figures and texts from a pre-existing model,
one might see either an older style of crown (as is the case in Codex
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cites the ‘poorly aimed’ gaze of the apostles at the Last Supper
and the ‘cramping dislocation in the Washing of the Feet’ as evi-
dence of their dependence on some previous image.’® However,
the artist and scribe do seem to have worked in harmony on this
page. The prophets are able to point to their referents only be-
cause the artist depicted the scene in a way that allows them to
do so. The artist could have given the two scenes equal space,
but instead he or she depicted the scenes in such a way that the
Last Supper is given the larger area, and the texts are selected
and arranged in a way that is consistent with the work of the
artist.

Like the citations of Psalm 44 below the miniature of the
Parable of the Ten Virgins, two citations of Psalm 40, out of
order, accompany the depiction of the Last Supper. Ps. 40:10
precedes Ps. 40:7-8, and each text is a separate excerpt. Both
texts refer to Judas. The reversed order of the citations is due to
their use here: these two citations are presented chronologically.
Judas, the one who makes a great treachery against Christ, eats
with Christ before he goes outside (John 13:30).

Summary. Intentionality can be seen in the layout and content
of each of the three pages discussed here. If the artist and the
scribe were not the same person, they must have been two indi-
viduals working together closely. In each of the examples pre-
sented, the prophets point to the part of the miniature to which

Sinopensis) or inconsistency among the 22 necessary ‘updates’ to David’s
crown.

2. Some prophets are depicted differently in successive appearances. The
depictions of Hosea and Isaiah are inconsistent; both prophets are variously
depicted as younger or older (ibid., p. 122). Such a mistake is easy to under-
stand if the artist were creating the images, but if he or she were merely
copying them, the act of copying would provide the opportunity to correct
this mistake.

3. In two places in Codex Rossanensis—once below the miniature of the
Wise and Foolish Virgins, and once in the Gospel text of the parable of the
Wise and Foolish Virgins in Matthew 25, the grammatical form of a word is
altered to clarify that the text refers to women. These changes result in sin-
gular readings in each place, suggesting that the changes in each place were
the result of the same scribe or at least were made under the direction of a
single person in authority over the production of the codex (see n. 37 above).

4. In spite of the ‘readjusting’ some of the miniatures underwent—specific-
ally, the cramped depiction of the Washing of Peter’s Feet or the ‘poorly
aimed’ gaze in the Last Supper—the prophets below still refer to the correct
sections of the miniatures. If the prophets and their texts were copied with the
miniatures, one would expect to see some examples of incorrect emphases, as
one observes in the miniatures themselves.

% Loerke, “The Monumental Miniature’, pp. 73-8.
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their accompanying text refers. Below the Raising of L.azarus, for
example, each of the four prophets points to the correct referent
of his respective text, despite the organization of the four into
two pairs pointing in opposite directions. Accompanying the
Parable of the Ten Virgins, the four excerpts are also organized
into pairs, each of which demonstrate exegetical progression in
commentary about the group of virgins to which the pair points.
In the case of the Last Supper and Washing of Peter’s Feet, the
unequal emphasis of the excerpts parallels the unequal emphasis
given to the two scenes by the artist—three excerpts refer to the
scene given visual dominance, and only one refers to the smaller
scene given less space. The layout of each page as a whole dem-
onstrates that excerpts on a given page have a much closer rela-
tionship with the miniatures they accompany than with groups
of excerpts on other pages.

4.6. Evident Lack of Awareness of the Biblical Context of a
Quotation

C. H. Dodd has argued that ‘at a very early date a certain
method of biblical study was established’ by which a Christian
biblical scholar would reference verses from the Old Testament
functioning ‘rather as pointers to the whole context than as con-
stituting testimonies in and for themselves’.%” Donald Juel, in
response to Dodd, was correct to point out that ‘Christian inter-
preters, like their Jewish contemporaries, were capable of ab-
stracting a verse or a sentence from its literary context to make
a point or to discover a new truth in it’.” Since early Christians
were not bound to context, an ‘evident lack of awareness of the
biblical context’ of a quotation is not strong evidence of a pre-
existing collection, but consistency with biblical context may be
evidence against one. For the sake of space, the texts on just two
of the five folios are considered. Only texts which seem to be
explicitly relevant or irrelevant when considered in their Old
Testament contexts are discussed.

Folio 3" (The Last Supper and Washing Peter’s Feet)

Loerke has demonstrated that three of the LXX excerpts on fol.
3" are dependent on the liturgical tradition, but scriptural

% C. H. Dodd, According to the Scriptures: The Sub-Structure of New
Testament Theology (London: Nisbet & Co., Ltd., 1952), p. 126.

7 D. Juel, Messianic Exegesis: Christological Interpretation of the OIld
Testament in Early Christianity (Philadelphia: Fortress Press, 1988), p. 21.
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context is the only explanation for the fourth, Zeph. 1:7.”!
Pointing to Judas dipping his bread with Christ, the prophet
says ‘be afraid from the face of the L.ord, because he prepared
his sacrifice’. However, Zeph. 1:2—6 speaks of the destruction the
Lord will bring. The passage speaks broadly at first, but by v. 6
it narrows down to ‘those who have turned back from following
the Lord’. In context, it is a fitting verse for Judas. As the other
three verses were used liturgically, biblical context is the best
explanation for the presence of Zeph. 1:7 here.

Folio 3V (Eucharist: the Bread)

Although the heading of Psalm 33 identifies its occasion as when
David ‘changed his face before Abimelech’, the immediate con-
text of vv. g—11 speak to a wider audience: ‘Fear the Lord, you,
his saints, because there is no lack for those who fear him’ (v.
10). In Codex Rossanensis, reproduced below the apostles
receiving the Eucharist, the context of Ps. 33:9 referring to the
Lord’s saints is fitting. Loerke also draws a connection to v. 6;
‘hasten to him and be enlightened’, commenting that it is the
reason ‘for the quick pace of two apostles and for the upraised
arms of the one who has “tasted” the Bread and is, therefore,
“enlightened””.”” Exod. 16:15 and Ps. 77:24—5 seem to be taken
out of context at first glance; both refer to the Manna from
heaven in Exodus 16. However, Loerke mentions that both
texts were paraphrased and used together on Holy Thursday in
the Jerusalem liturgy.”® Though they may be taken out of bib-
lical context, they were selected here because of liturgical use.
Similarly, Isa. 6:6—7 seems to be taken out of context, but Loerke
notes that it was used in the Liturgy of John Chrysostom for
when a deacon receives the Eucharist.”*

Folio 7V (the Good Samaritan)

The LXX excerpts under the miniatures of the Good Samaritan
make sense in the light of the interpretation of Christ as the
Good Samaritan, as it is depicted in the miniature. The ‘neigh-
bour’ of the parable is not merely a downcast soul, but one who

"' Loerke, ‘The Monumental Miniature’, p. 72; Loerke, ‘The Rossano
Gospels: The Miniatures’, p. 134.

72 Loerke, “The Rossano Gospels: The Miniatures’, pp. 137-8. Loerke also
notes that Psalm 33 was sung liturgically as the communion hymn, and that v.
9 was the congregational response.

73 Ibid., p. 137, n. 7s.

7* Ibid.
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has fallen among thieves, as the title to the miniature makes
clear. In the light of the neighbour and his adversaries, the
thieves, Pss. 93:17 and 117:7 are contextually appropriate.
Although the beginning of Psalm 93 deals with the Lord’s ven-
geance against evil-doers, the psalm shifts to the Lord’s care for
his people (“The Lord will not forsake his people’, v. 14).
Similarly, Psalm 117 deals with victory in the Lord over adver-
saries. Ps. 117:13 states ‘I was pushed, overturned and fallen,
and the Lord came to my aid’. The context of Micah 7 also
demonstrates intentionality in the selection and placement of
Mic. 7:19—-18. Earlier in Mic. 7:5, Micah says ‘put no trust in
friends and do not hope in your partner’, but the promise is
given that the Lord is faithful and will come to the aid of his
people. Jesus asks, “‘Who of these three seems to you to have
been the neighbour of the one fallen among thieves’? (Luke
10:36). “T’he one who had mercy on him’ (10:37); Christ is the
one who had compassion, because he is the one who desires
mercy.

Folio 7" (Healing of the Man Born Blind)

Ps. 26:1 (LXX) seems out of place below the miniature of the
man born blind (John 9:1—7), until one considers the scriptural
context. Psalm 26 speaks of the LLord’s provision and offers com-
fort in the face of difficulties. Its use with the man born blind is
especially fitting in the light of the Psalmist’s request ‘to see the
pleasure of the Lord” in v. 4. Isa. 35:5-6 seems out of biblical
context, where it sits within a prophecy of the redeemed of the
Lord returning to Zion; however, the content of the specific pas-
sage (the eyes of the blind being opened) fits well with the ac-
count of the healing of the man born blind depicted just above
the excerpt.””

Summary. Rather than a lack of awareness of the biblical con-
text, the scribe’s choice of excerpts exhibit evidence that the
selection and placement were carefully planned. Generally, the
wider biblical context of these texts sheds light on the reasons for
their use in Codex Rossanensis. Those that are taken out of

75 Albl states: ‘stories of Jesus healing the blind were collected not so much
for their own sake, but because they matched the prophecy in Isa. 35:5-6°, in
And Scripture Cannot Be Broken, p. 26. However, since Albl seems to indicate
that this was a widespread use of the Isaiah passage, it seems that its specific
presence in Codex Rossanensis is better attributed to popular, even liturgical,
use, than to its presence in a testimony collection, even if its presence in
earlier testimony collections gave rise to its liturgical use.
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context are probably included in Codex Rossanensis because of
their liturgical use.

4.7. Use of the Same Exegetical Comments in Independent Authors

The final testimony criterion is quite difficult to assess in the
case of Codex Rossanensis. Since these excerpts accompany
miniatures and are not cited with accompanying exegesis, the
only parallel is to locate other sets of miniatures with accom-
panying LXX excerpts. Codex Sinopensis (O, o023; Paris,
Bibliothéque nationale de France, Suppl. Gr. 1286) is helpful
in this regard. Codex Sinopensis is a manuscript consisting of
44 leaves of Matthew’s Gospel. Like Codex Rossanensis, Codex
Sinopensis is a 6th-century purple manuscript, and remarkably,
the two manuscripts were copied from the same exemplar.’®
Unlike Codex Rossanensis, Codex Sinopensis contains only
Matthew and only gold ink, and its miniatures are dispersed
throughout Matthew’s Gospel, rather than collected together at
the beginning. Only five miniatures, each with only two LXX
excerpts, are preserved. They are the beheading of John the
Baptist (Matt. 14:3-12), the feeding of the 5,000 (Matt. 14:14—
21), the feeding of the 4,000 (Matt. 15:32-8), the healing of the
two blind men on the way to Jericho (Matt. 20:29—34), and the
cursing of the fig tree (Matt. 21:18—21). André Grabar has repro-
duced the folios containing the miniatures,”’ and H. S. Cronin
transcribed the text of the LXX excerpts that accompany
them.”® While there are no overlapping miniatures between the
two manuscripts, there are two overlapping LXX texts. Both
manuscripts use Exod. 16:15 and Isa. 35:5, but they use each
citation differently. The difference in usage of the same texts
suggests that the LXX excerpts in these two sibling-manuscripts
are not the product of a pre-existing collection, but of a careful
commentator.

7 J. Gribomont, “The Rossano Gospels: The Biblical Text’, in Cavallo
(ed.), Codex Purpureus Rossanensis: Commentarium, pp. 193—211. Gribomont
refers to the trio of ‘2NO’ throughout this work.

7 A. Grabar, Les Peintures de I’Evangéliaire de Sinope (Bibliothéque natio-
nale, Suppl. Gr. 1286): Réproduites en facsimilé ([Paris]: Bibliothéque nationale,
1048).

7 H. S. Cronin, ‘Codex Chrysopurpureus Sinopensis’, ¥T'S 2 (1901), pp.
590—600. The LXX excerpts in Codex Sinopensis were also not included in
the most recent Verzeichnis.
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Isaiah 35:5

The scribe of Codex Sinopensis used Isa. 35:5 to illustrate the
healing of the two blind men in Matt. 20:29—-34. T'wo men are
clearly depicted, and Christ is touching their eyes (v. 34).
Isaiah is pictured to the right above the text tore avoryfncovrar
opbaduor TvpAwr. The scribe of Codex Rossanensis used a fuller
citation, Isa. 35:5-6, to accompany a miniature which clearly
represents the healing of the man born blind as described in
John 9:1—7, not Matt. 20:29—34. In Codex Rossanensis, the mini-
ature has two parts: the healing itself and the man washing in the
Pool of Siloam (John 9:6—7). The scribe of Codex Rossanensis
added kat Tpavn ectar ylwcca poydadwrv (and the tongue of the
mute will shout) from v. 6 to the text shared with Codex
Sinopensis. Although these two miniatures depict similar
events, they are clearly distinct from one another.

Exodus 16:15

More significant is the scribe use of Exod. 16:15. The scribe of
Codex Sinopensis used a longer excerpt from this passage to
accompany the miniature of the feeding of the 5,000. To the
left of the miniature in Codex Sinopensis, the text says xat
ELTTEV IbL(,UUCT)C TOLC I._'r]]-' ovTOoC O apToc oV €LTTeV K_(_ BOUVG.L U/.LLV
z;Sayew.w However, the scribe of Codex Rossanensis applied this
text to the Eucharist and reproduced a variant form of the text,
ovtoc o aptoc o(v) edwke(v) tuw r(vpto)c ex Tov ov(pa)vov payeu(v).
Not only are these texts applied to very different contexts, they
are reproduced in variant forms.

V. OTHER CONSIDERATIONS

In addition to Harris’s seven criteria for detecting a testimony
collection, other features of Codex Rossanensis can shed light on
the origin of its 40 LXX quotations. The inscriptions that
accompany the miniatures, or the lack thereof, could provide
evidence of the origin of the quotations. Likewise, the arrange-
ment of the quotations on each page as two pairs, each with David
first, can reveal more about how the quotations were intended to
be used, especially when the scribe deviated from the pattern.

7 This folio is damaged, and it is difficult to read the text in Grabar’s
reproduction. I am dependent on Cronin’s transcription for the text here,
ibid., p. 599.
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5.1. Accompanying Inscviptions

Many of the miniatures in Codex Rossanensis, including some
of those without Old Testament excerpts, are accompanied by
inscriptions. These inscriptions function either as a ‘title’ to the
page, or as dialogue to accompany the event depicted. If the
excerpts were derived from a pre-existing source, one might
expect to see some continuity in the type of inscriptions
provided.

Folio 7": The parable of the Good Samaritan

The text accompanying this miniature is the section heading for
the parable of the Good Samaritan (Luke 10:30—7). Although
neither Luke nor its list of kephalaia is still extant in Codex
Rossanensis, the text of the heading does agree with that of
the majority of manuscripts, according to Swanson.*"

Folio 7"—folio 17

No inscription accompanies these three miniatures, depicting
healing of the man born blind (John 9:1—7), the raising of
Lazarus (John 11:1—46), and the entry into Jerusalem (Matt.
21:1—11; Mark 11:1-10; Luke 19:28—40; John 12:12-15).

Folio 2": The Cleansing of the Temple

Above this miniature is the section heading for John 2:13—29, the
cleansing of the temple. Its text agrees with that of the majority
of manuscripts, according to Swanson.?!

Folio 2": The Parable of the Wise and Foolish Virgins

The text above the miniature (mept Twv - mapfevwr) is the section

heading given both in the list of kephalaia preceding Matthew’s

Gospel in Codex Rossanensis and above the Gospel text at Matt.
82

25:1.

80 New Testament Greek Manuscripts: Variant Readings Arranged in
Horizontal Lines against Codex Vaticanus: Luke, ed. R. Swanson (Pasadena,
CA: William Carey International University Press, 1998), p. 4.

81 New Testament Greek Manuscripts: Variant Readings Arranged in
Horizontal Lines against Codex Vaticanus: John, ed. R. Swanson (Pasadena,
CA: William Carey International University Press, 1995), p. 1.

82 The form of the heading above the miniature matches the form in the list
of kephalaia. Above the Gospel text, the scribe did not place dots on either
side of the abbreviation of the number ten (7).
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Folio 3": The Last Supper and Christ Washing Peter’s Feet

Biblical texts accompany each scene in this double miniature.
Above the Last Supper, the inscription is from Matt. 26:21,
“T'ruly, I say to you that one of you will betray me’; above
Christ washing Peter’s feet, the inscription is from John 13:8,
‘Peter said to him, “You will never wash my feet!’”” The text
from Matthew is exactly as it is in the Gospel text of Codex
Rossanensis, but, unfortunately, the manuscript is not extant in
the Fourth Gospel. The text of this inscription does agree with X
A KT 40 33700 1424 M John 13:8 against differences regard-
ing the placement of pov, one placement attested by D o
1241, the other placement attested by B $° B C L W W
892 [844 and adopted by Nestle—Aland 28.

Folio 3Y—folio 4": The Eucharist

The two miniatures depicting the Eucharist are accompanied by
neither section headings nor precise biblical texts. Above the
miniature of the bread, the inscription keeps close to the text
of Luke 22:19, omitting only the clause ‘he broke [it] and ...".
The inscription above the miniature of the cup, however, con-
tains a unique text that has been harmonized to that of the first
inscription. Loerke notices the ‘strict parallelism of the inscrip-
tions—eleven words in each, nine of them identical’, adding that
the precise wording of these inscriptions can be found neither in
other extant New Testament manuscripts, nor in early liturgy.®
Perhaps the scribe’s willingness to harmonize the two inscrip-
tions stems from the common scribal practice of harmonization
to the surrounding text.®*

Folio 4": Gethsemane

No inscription accompanies the miniature of Christ in
Gethsemane.

There is variety among the inscriptions to the miniatures in
Codex Rossanensis. Section headings, strictly cited Gospel texts,
and loosely cited Gospel texts are all present, and four

83 Loerke, “The Rossano Gospels: The Miniatures’, p. 137.

8% J. Hernandez, Jr. has noticed that one century earlier, the scribe of the
Apocalypse in Codex Alexandrinus (A o2) frequently harmonized to context:
‘The overwhelming majority of our harmonizing singular readings appear to
stem from the scribe’s deliberate or careless assimilation to the immediate
literary context’; Scribal Habits and Theological Influences in the Apocalypse:
The Singular Readings of Sinaiticus, Alexandrinus, and Ephraemi (WUN'T 2.218;
Tibingen: Mohr Siebeck, 2006), p. 116.
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miniatures have no accompanying inscriptions. The second in-
scription accompanying the depictions of the Eucharist has been
clearly harmonized to the first, which agrees closely (though not
perfectly) with the text of LLuke. Among the ten examples cited,
there are no examples of incorrect headings, the presence of
which might indicate a pre-existing source.

The missing inscriptions are difficult to explain, but scribal
error is a possibility. If Loerke’s restoration of their original
order is correct, three of the four missing inscriptions occur se-
quentially. A mistaken omission of three inscriptions in a se-
quence is not inconceivable; at the end of Matthew’s Gospel,
the final three entries for the Eusebian apparatus are missing
in Codex Rossanensis. The missing inscription above the
Gethsemane scene could be due to its striking presence on the
page. Loerke notes that its dark, painted background stands in
stark contrast with the unpainted, purple parchment background
of the other miniatures.®® Perhaps the scribe, distracted by the
artwork, simply forgot to add the inscription.®”

5.2. Pairs of Two and their Ovrder

Loerke has noticed that the excerpts are presented as pairs,
based on liturgical use.®® David is the first figure of each pair,
but this pattern is broken twice.®” That both instances of the
broken pattern occur on fol. 4 is probably due to coincidence.
In each case, the broken pattern is most likely due to the

85 There is one example of an incorrect inscription on fol. 8". However, this
miniature does not contain any Old Testament excerpts and appears to be part
of a series of depictions of the trial of Christ. All three of the miniatures
unaccompanied by Old Testament excerpts appear together on the same
folio and depict scenes from the trial. Loerke gives them a full treatment in
‘The Miniatures of the Trial in the Rossano Gospels’, Art Bulletin 43 (1961),
PP, 171-95. o

Loerke, ‘The Rossano Gospels: The Miniatures’, p. 138.

87 A further instance of this kind of omission present in Codex Rossanensis
occurs at Matt. 22:41. In the margin above the Gospel text, there is a section
number (ve [55]) without an accompanying section heading.

Loerke writes: “The forty verses form twenty pairs, in nineteen of which
David occurs, paired with a Prophet sixteen times and with himself three
times. With the exception of folio 4, he occupies the first and third positions
on the page. These pairs reflect the liturgical practice in which a Psalm verse,
a stichos, normally preceded Old and New Testament lessons’, in ‘The
Monumental Miniature’, p. 69.

8 One might count a third instance if one focuses on the use of Psalms
instead of the use of the figure David. On fol. 1" (The Raising of Lazarus),
Ode 3:6 is written, but the figure is still David. This use is consistent if the
quotations were taken from a single Psalter that also contained the Odes.
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influence of the liturgical use of these Old Testament passages
on the composition of Codex Rossanensis.

Folio 4": The Eucharist (Wine)

Moses, not David, is the first figure on fol. 4". This page, how-
ever, is the second of a two-part work. As mentioned previously,
the text of the inscription above the miniature on fol. 4" is
altered to match the text of the previous inscription. Ciro
Santoro notes that the miniature here does not depict something
historical about the life of Christ; rather, it presents the liturgical
celebration of the Eucharist, ‘[s]oltanto invece del sacerdote c’é
Cristo che distribuisce le specie eucaristiche’.”’ Furthermore, the
two folios depicting the Eucharist (fol. 3% and fol. 4") face each
other. In the fourth century, Cyril of Jerusalem indicated that the
celebration of communion began with the chanter inviting com-
municants to the sacrament by chanting Ps. 33.9, ‘“Taste and see
that the Lord is good’.”’ As the first excerpt on the two-page
depiction of the Eucharist, perhaps Ps. 33:9 serves to introduce
the sacrament in Codex Rossanensis as well. Moses and David,
the second and third figures on fol. 3", form a parallel pair with
Moses and David, the first and second figures on fol. 4". Moses,
not David, is first in these two pairs because the Eucharist is
depicted as deriving from events described in Exodus. The last
two figures on fol. 4" form a David/Prophet pair on their own,
and Isaiah, the last figure on fol. 3", provides another promise to
the reader: “T'his will take away your sins’.

Folio 4": Gethsemane

Jonah, not David, is the third figure on fol. 4". Loerke writes,
“The four quotations from the Psalms and Prophets on this page
were carefully selected and positioned to reinforce the mood of
the painting’, adding later that the first three excerpts were read
‘on Thursday, Friday and Saturday of Holy Week’ in the early
liturgy of Jerusalem.”® Apart from liturgical reasons, there is no
apparent reason why the pattern of David being in the third
position should be broken here. The excerpts are very similar

% <Only instead of the priest, it is Christ who distributes the Eucharistic
elements’, in C. Santoro, Il Codice Purpureo di Rossano (Rome: Frama Sud,
g8 | .

Greek text given in Catécheses mystagogiques, ed. Auguste Piédagnel
(Sources Chrétiennes, 126; Paris: Editions du Cerf, 1966), V. 20 (pp. 168—
70); Loerke writes that Cyril mentioned this verse in “The Rossano Gospels:
The Miniatures’, p. 137.

% Ibid., p. 139.
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in content, and the pattern would be preserved if their order
were simply reversed. The best explanation is that their order
on fol. 4 derives from the order in which they were read in the
Jerusalem liturgy.

VI. CoNCLUSION

In conclusion, the LLXX excerpts in Codex Rossanensis do not
appear to be remnants of a pre-existing collection of Old
Testament quotations. As a whole, they do not deviate consider-
ably from the LLXX. No similar series of texts appears in any of the
other collections consulted, but many of the texts were used in
early liturgy. The strategic placement of some of the excerpts in
relation to the miniatures they accompany reflects a great deal of
care behind their selection. The biblical contexts of the excerpts
illuminate the reasons why some were selected, while the selection
of others is probably due to liturgical use. The attribution of the
Psalms (and Ode) to David and the Lucianic text of the excerpts
wherever there are Lucianic variants give some indication that a
Psalm book with a Lucianic text may have been the source of more
than half of these excerpts. Moreover, there is diversity in the
headings (or lack thereof) that accompany the miniatures, and the
scribe takes the liberty to break patterns in the grouping of
quotations in order better to accommodate the page. The nature of
the LXX excerpts in Codex Rossanensis suggests that they were
not copied from a pre-existing collection of any kind. The best
explanation for what is observed by testing them against Harris’s
and Albl’s criteria for detecting an underlying collection of Old
Testament excerpts is that these quotations were intentionally
selected and copied from one or more biblical or liturgical
manuscripts, making them more akin to fragmentary manuscripts
than to extract collections that have been transmitted as such. As
these forty are sixth-century witnesses to the Seventy, Codex
Rossanensis (Rossano, Museo Diocesano, s.n.) should be included
in a future edition of the Verzeichnis.
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